Haftmann's Malerei im 20. Jahrhundert (Prestel Verlag, Munich, 1954), is a work in which a balance is achieved between philosophic speculation and form analysis, between the work and the artist, between theory and visual expression. The historical and biographical part which is contained in a volume of 550 pages, was followed by a second magnificent volume of illustrations in 1955. Apart from illuminating the chronicle of modern painting through 345 full-page pictures, of which many are in colour, a great number of smaller plates are framed by short analytical studies which makes this volumebasically a picture-book-independent of the earlier one. The material is extended to the most recent development, and any omission (for instance of the modern American artists) may have its reason in the fact that this work is planned in three volumes of which so far only two have been published. There is nothing new in the way in which Herr Haftmann relates the schools to their basic principles and interprets them. It is, however, a solid and reliable work.
The tide has turned in Germany in favour of those writers who believe that the modern artist, as representative of modern man, is struggling to shape a new pictorial world on the facts offered him by technology, on principles propounded by science and brought into organic relationship. By way of a new philosophy the validity and meaning of an age-old tradition is confirmed. 
